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INTONATIO 1.
Deus in adgutonium mewm intende

RESPONSORIUM

sex vocibus & sex instrumentis:
Domins ad adjuvandum me festina.
Gloeia Patn, et Filio, et Spinttus Sancto.

Secut erat in principio, €1 NUnC, ¢t semper
et in saecula saeculorum, Amen.
Alleluia.

PSALMUS 109: DIXIT DOMINUS 2
sex vocibus & sex instrumentiy. Li ricomelli si ponno
souare ef anco tralasciar wecomdo il volere,

Dixit Domizus Domino meo:

Sode 2 dextris meis.

Domec ponam imimacos (s, seabellum pedum
tuorum. Virgam virtutis fuse emittet Dominus ex Sson:
dominare in medio indmicorum tuoeum.

Tecam principium in dic vimutis e in

splendoribus sanclonsm; ex wiero aate luciferum

penui te.

Juravit Domious, ¢ non penitebit eum: Tu ¢8 sacerdos
in aeternum d di Melchisedech

Judicabdt in p TUinas:
capita ba terma multoram.
De toerente in via bibet: propierea exaltabit caput.

Gioria Patri, et Filio, ¢t Spiritui Sancio, Sicut erat in
peincipio. et nune, el semper, et in saccula saeculorum.
Amen.

Dominus a dexris tuis, confregit in die irae suae reges.

o

CONCERTO: NIGRA SUM RS
Moterro ad wma voce

Nigra sum sod formosa, filias Jerusalem.

1deo dilexit me rex et introduxit me in cubiculum suum

et dixit mihi: Surge. amica mea, et veni. lam hiems

trassiit, imber abuit ef recessit, flores apparvensnt in [eera

nostra. Tempus putationis advenit.

PSALMUS 112: LAUDATE PUERI 4
a § vt sofo nel ongane

Landate puers Domanum: lavdate pomen Domini.

Sit momen Domini bepedsctum, ex hoc nusd.

<t usgoe in saeculum.

A solks oy usque occasum, Tawdabile somen

Domini

Excelsus super omees pemes Domines, et super

caelos gloria ejus

Quis sicut Dominus Deus noster, qua in altis habicas,
¢! bamilia respicit in cado el i terrs?

Suscitans 3 ¥ra Inopem, et de stercore erigens
pauperem;

Ut collocet eum cum priscipibus, cum principébus
populi sui

Qui habitare facit sterilem In doma, matrem filionsm
Laetantem

Gloria Patrl, ez Filio, et Spiritui Sancto, Sicut efal in
principlo, et nunc, et semper, et in ssecula sieculonsm,
Amen,

INTONATION
God, make spead 10 save me!

RESPONSE

Jowr six voices and six instrinents;

Lord. make haste to help me! Glogy be to the Father
and to the Son! and 1o the Holy Ghost,

As o was in Ihe beginning, is now and ever shall be:
wotld wighout end. Amen!
Alteluia!

PSALM 109: THE LORD SAID

for six voices and xix inxiruments. Refrains con be
ayed or pmireed according 1o the pecformer’s iaste,
The Load s3ad unto 5o my Lord:

“Sit thou at my right hand.

Until 1 make thine enemies thy fooestool”.

‘e Laond shall send the rod of thy strength owt

of Zion: rule thou in the st of thine enemies!

In the day of thy power in the beauties of haliness thy
people shall be willing. from the womb of the maming
thou hast the dew of thy youth.

The Lard has swoen and will not repent: thow an
a priest forever after the order of Melchizedek.

The Lord m thy right hand shall strike theough kings in
the day of bas wrath

He shall judpe among the pations: be will pile up the
dead bodies: he shall break beads in many lands,

He shall drink from the beook on the way: therefore
shall be 1ift wp his head.

Gilory be to the Father and to the Son: and 10 the Holy
Ghost, As it was in the begiseng, 15 now aed ever shall
be: werld withous end. Amen!

CONCERTO: NIGRA SUM

Movet for solo voice

1 aamn Black bt comely, o ye daughsers of Jerusalem,

“Therefore tho King hath lowed me and hath heosght me imo
his chambers, and sad w0 me: “Anisc up, my kove e come
away. For (he winior is pet, the twns e over and gone, and
the Ikrwers appear in our land, The ime for peening is at hand

PSALM 112: LAUDATE PUERI

Jov eight sedo velces and organ

Praise the Lord, ye servants: praise ihe Lond’s name
Blessed be the mame of the Lord, from henceforth forever

From the risiag of the sun to the going down of

the same, the Loed’s name is to be praised.

The Lord is high above 41l patices aad his ghory

above the heavens,

Who is like unto the Lord cur God who dwelleth

on high, who bambleth bimself 1o beheld the things that
are &0 heaven and co the earth?

He raiseth up the poor out of the dust and lificth the
peedy outof the mire

‘That he may set him with princes, even with the princes
of bis people.

He maketh the tarren woman 10 keep hoase and to be

2 joyled mother of childeen.

Glory be to the Fagher and 10 the Son and to the Holy
Ghost. As it was in the beginning, is mow and ever shall
be: world withowt end. Amen!




CONCERTO:; PULCHRA ES S.
a due wxi

Pulchra es, amica mea, suavis € decora filia

J lem, terribélis ut wctes ordi

Averte cculos tuos n me, quia ipsi me avolare feoerumt.

PSALMUS 121: LAETATUS SUM 6.
LECR

Lactasus sam Ia his quae dicta suet mibi: In domum

Doenini sbimas,

Stantes erant pedes nostri, in atriis tuis Jerasalem.

Jerusalem, quac acdificares ot Clvitas; cubus

participatio ejus in idipsum.
Hiue enim ascenderant enbus, tribus Domani:
imaonium Esrael ad confiiendum nomini
Domim.
Quia iltic sederunt sedes in judicio, sedes super domam
David.
Rogate quoe ad pacem sunt Jerssalem: et abundantia
diligentibus ve.
Fiat pax in virtute tua: et abundantia in tarribus
tuis.
Propier fratres meos et proximas meos, lagquebss pacem
de te:
Progier domue Domsni Dei nostn, quaesivi bona
tibi,
Gloria Patri, et Filso, et Spintui Sancto.
Sicut erat in peincipio, et nunc, et semper, et in
secula saeculorum. Anwn.

CONCERTO: DUO SERAPHIM kA
reibus vocibus

Duo Seraphim clamatans alter ad alterum:

Sanctus Domines Deus Sabaoth.

Plena est omnis terra gloria evus.

Tres suet, qui testimonium dant in celo:

Pater, Verbum ef Speritus Sanclus.

E1 hé tres unum sunt

< O Deus Sabaoth

Plena est omnis sera ploria cius.

PSALMUS 126: NISI DOMINUS 8.
decem vocibuy

Nisi Dominus sedificaverit domum, in vanum

laboraverunt qui sedificant ¢am.
Nisi Domi daerit civi
custodit eam.

Vanum est vobis ante lucem surgene:

surgite postquam sederitis, qqui manducatis

anem doloris.

Cum dederit dilectis suis somaum: ecce hacradits
Domini, filii: merces, fructus ventris.

Sicut sagitae in masu potentis: ita

il excussonum

Beatus vir qui implevil desiderium suum ex

ipsis: non confundetur cum Jog

S (8 porta,

Glosia Pazn, et Filio, et Spiritai Sancta.

Siowt erat in principio, €t puNC, €t semper.

o in saecula sacculonam, Amen,

, frustra vigilat gai

CONCERTO: PULCHRA ES

Jov two voicey

Thou art fair. my love, besutiful and comely. O daughter
of Jerasalem, ternible a5 an anmy set i amray. Tum away
thine eyes fram me for they have overcome me.

PSALM 121: LAETATUS SUM

Jor Ly voucey

1 was glad when they said unto me:

“Let us go into the house of the Loed!™

Our feet shall stand wighin thy gares,

O Jerusalem!

Jerusalem, which is bailt as a city that Is comgpact

together.

For thither the tribes go up, even the Iribes of the Lord,
to testify wnto Isracl, 1o give thanks ueso he name

of the Loed.

Foe there is the sea of gadgment:

even the seat of the house of David.

Pray far the peace of Jerusalem:

and they thar Jove you shall prosper.

Peace be within thy walls.

and prosperity within thy palaces!

For my brethren and compansons” sakes

1 will say peace be with thee.

Because of the house of the Lord thy God.

I will seek to do thee good.

Gloey be 1o the Father and to the Son: and to the Holy
Ghost. As it was in the beginning. is now and ever shall
be: woerld without end. Amen!

CONCERTO: DUO SERAPHIM

Jor three voices

The two seraphims cried ueto each other:
“Holy is the Lord of Sabaoth.

The whale carth is full of His glory.

There are theoe that bear witness in Heaven:
the Father, the Ward snd the Holy Sparit;
and these three are one,

Holy is the Lard God of Sabacch,

The whole earth is full of his glory”.

PSALM 126: NISI DOMINUS

Jor ten voices

Except the Lord buslkd the bouse. their labour

&5 vain that boild i,

Except the Lord keep the city: the waschman
waketh bt in vamn.

1 58 but lost labour that ye haste to rise wp early,
and o late take rest,

andd et the beead of carefulness:

for 50 be givesh his beloved sieep.

Ho, children and the fruit of the womb; you are 35
heritage and gift that cometh from the Loed.

Like a8 the arrows in the hand of the gaant:

even 80 are young children.

Happy is the man that hach his quiver full of them:
they shall not be ashamed when they speak with
their enemies at the gate.

Glary be 1o the Father and 10 the Soa: and to the
Hely Ghost. As it was In the begianing, is now and ever
shal) be: world without end. Amen!

~ INTERVAL ~

PSALMUS 147: LAUDA JERUSALEM
seprem vocibus

Lawds Jerusalem Dominum: landa Deum rwum
Sion.

Owvani P 2 ixi

Q p
filiis tuks In te.

Qua posuit fines tuos pacem: ¢t adipe fruments

satiaf te.

Qui emittit eloguium suums terrae: vedociter currit
SEOMO elus,

Qui dat nivem sicot Banam: nebulam sicet cinerem
SPargit.

Mistie orystallum suam sicus buceellas: sie faciem
frigoris ejus quis sustinebst?

Emitict verbum suum, et liguefaciet ea: flabit spiritus
ejus, ef fluent squac.

Qui annuntiat verbam seum Jacobh: Justitias et jadicia
sua Israel.

Nom fecit taliter omna nations: et judicia sua nca
maodfestavit eis.

Glaria Patri, et Filio et Spirina Sancto:

Sicut erat in prncipio, ef sang ef semper

et in saecula saeculoram. Amen.

SONATO SOPRA SANCTA MARIA
a8
Sancta Maria, ora pro nobis

HYMNUS: AVE MARIS STELLA
axcto vocibis

Versus I:

Ave maris stella,

Dei Mater alma,
Alque seoper Virgo,
Felix cxli porta.
Versus 2:

Sumens ilud Ave
Gabeielis ore,

Funda pos In pace.
Mutans Hevae mamen,
Ritomello a 5

Versus 3;

Salve vincla rels,
Profer lumen caecis:
Mala nostra pelle,
Bosa cuncla posce.
Rizarmelto a §
Versusd

Maonsira te esse matreen:
Sumat per e peeces,
Qut pro nobis natus,
Tulit esse tuus.
Ritornello a 5

Versus 5:

Virgo singularis,
Imdex cmnes matis,
Nas culpis solutos,
Mites fa¢ et castas,
Ritomello a §

Verius 6:

Vitam presta puram,
Tter para totum

Ut videntes Jesum.
Serper collactemur.

2.

PSALM 147: LAUDA JERUSALEM

Sor seven voices

Praise the Loed. O Jerusabom:

praise thy God, O Zios

For he hath made fast the bars of thy gates:

and hath blessed thy children within thee,

He maketh peace in thy borders:

and filleth thee with the flour of wheat.

He sendeth forth his ! upen earth:
and his word runnetly very swifily.

He giveth snow like wool:

and scattereth the hoar-frose like ashes

He casteth foeth his ice like morsels,

who is able o abide his frosz?

He sendeth out his world, and melicth them:

He blowerh with his wind, ssd the waters flow.
He showeth his ward unto Jacoh;

his statutes and ordinances unto Isracl.

He hath not dealt so with any mation:

neither have the heathen knowledpe of his lres.
Glory be 0 the Father and 10 the Son: and 1o the
Holy Ghast. As it was in the heginning. is now and ever
shall be: world withoet end. Amen®

SONATA SOPRA SANCTA MARIA
ad
Holy Mary, pray for us!

HYMN: HAIL, STAR OF THE SEA
Jor eight voices

Verse J:

Hail, star of the sea, that pointest
Towards the port of heaven

Thou to whom a8 Maiden

Giod for Som was given.

Verye 2:

When the salutatica of
Gatriel was spoken
Peace was shed upos us
Eve's bondds were broken,

Ritornelloa 5

Verse 3:

Bound hy Sataa's fetters,
Health and visson neading.
God will 23d and tight us
At thy gentle pleading
Rutemello a S

Verse 4

Jesu's tender mother,
Make thy supplacatson
Unio him wio chose thee
As his Incamatan,

Ritormello a §

Verse §:

That, O maichless Maiden,
Passing meek and lowly,
Thy dear Son may make us
Blameless, chaste, and holy.

Rstornelloa §

Verse 6:
So, 3% now we journey,
Al our weak endeavoor,
Tl we gaze on Jesus,
And repoice for ever.
continwed...




12,

Versus 7:

Sit laus Deo Patri.
Summa Cheisto decus,
Spirina Sancto,
Tribus hanor unus.
Amen.

MAGNIFICAT

Versus I seprem vocibus & sex instrumennis:
Magnificat anima mea Domanum.

Versuz 2 a 3 wowi:

Ex exsultavie spiritus meus in Deo salutart meo,
Versus 3 ad una voce sola & sei mstrumenti i
guali saoneraane con pin forze che s pad:
Quia respexit humilitatens sacillae suas:

ccve enim ex hoc beatam me dicent omoes
generationes.

Versus 4 @ 3 vt & doi insrrumenit:

Quia fecit mihi magna qui potens est: et
sanctum nomen eius.

Versus § @ 6 vovi sode in dialogo:

Ex misericordia ejus a progente in progenies:
nimentibes eum.

Versus 6 ad una voce & tre instrumeni:
Fexit potentiam in bracchio svo: dispersit superd
mente cordis sui.

Versus 7 ad una voce & doi instrumenti:
Deposuit potentes de sode: ¢f exaliavie
humiles

Versus & a due vooi & quattro instrumenti:
Esurientes impleyit bomis: et divites dimisit
inanes.

Versus 9 a e voci:

Suscepit Israel p suam: &
masericordiag sude.

Versnx 10 ad wna voce wola & el mstrumentd
i dialogo:

Sicut locutus est ad patres nastros: Abraham et
semind eius in saecula

Versus I a tre voci-due de la guali |

n Echo:

Gloria Patri, et Filio, et sparitui Sancto.

Versuy 12 s gli instromenti & voei. & wi cantare
& somaro forte:

Sicut eral in principéo, €f puens, et semper, et In
saecula sasculonsm, Amen,

12

Verse 7:

Father. Son, and Spirit,
Three in One confessing,
Give we el gloey,
Equal praise and blessing,
Amen.

MAGNIFICAT

Verse | for seven voices and L ingruments;
My soul dodh magnify the Lord:

Verze 2 for three voices:

and my spirit darh repoiced in God my Saviour,
Verse 3 for ane sola voice and six irstruments
plaving as lowdly as possible:

For he hath reganded. the lowls of his handmaid
For behold, from hencefarth: all generations shall
call me blessed.

Verse 4 for three voices and D instesments!

Far he that is mughty hach magnified me:

and holy is his name.

Verse $ for six solo voices in dinclogue:

And his mercy Is on them that fear im
theoghout all peneraticas,

Verye 6 for one voice and three instruments:

He hath showed strength with his arm: he hath

seatiered the proud in the imagination of thesr bearts,

Verse 7 for one voice and hwo instrasments:

He hath put down the mighty from their szal:
and hath exalted the humble and meek,

Verse & for two voice and four insframents:

He hath filled the hungry with good things:

and the rich he Bath seot empey sway.

Verse 9 for three voices:

He hath relieved his servant lsenel,
resyesnbering his mercy.

Verse 10 for one solo voice and six instraments
in dialogue:

As he promised our forefathers,

Abraham and his seed, for ever.

Verse 11 for three voices neo of wiich are in echo:
Glary be to the Father and to the Son: and to the
Holy Ghost.

Vierse 12 all the inxrumenty and woices singing and
aving forre:

As it was in the beginning, is now and ever shall
be: world without end. Amen!

VESPERS

Tenor Solo: Deus in adjutorium

Chorus: Dixit Dominus (Psalm 109)

Motet: Nigra sum - Tenor Solo

Chorus: Laudate Pueri (Psalm 112)

Motet: Pulchra es - Soprano Duet

Chorus: Laetatus Sum (Psalm 121)

Motet: Duo Seraphim - Tenor Trio

Chorus: Nisi Dominus (Psalm 126)

~ INTERVAL ~

Chorus: Lauda Jerusalem (Psalm 147)

Sonato: Sopra Sancta Maria

Hymn: Ave Maris Stella
MAGNIFICAT

Chorus: Magnificat

Alto/Tenor 1/ Tenor 2: Er Exsultavit

Tenor: Quia Respexit

Alto/Bass 1/Bass 2: Quia Fecit

Chorus; Et Misericordié

Alto: Fecit Potentiam

Tenor: Deposuit

Soprano Duet: Esurientes

Soprano 1/Soprano 2/Tenor: Suscepit Isriel
Alto; Sicut Locutus Est
Soprano/Tenor Tenor 2 (Echo):  Gloria Patri
Chorus and Soloists: Sicut Erat

PROGRAMME NOTES

During the Renaissance and the Seventeenth Century, social and religious events were
closely linked, The confluence of the different spiritual and humanist currents, of the
ecclesiastical and secular authorities and the rivalry between cities and countries, gave rise
to an increasing demand for ostentatious art and music. It was in the midst of this climate
that Monteverdi's Vespers received its first performance in the Basilica of Santa Barbara on
25th March 1610 - the Feast of the Annunciation of the Blessed Virgin Mary.

The Vespers date from Monteverdi's Mantuan period (1560-1612) when the composition of
sacred music had to give way to the considerable demands of the court of Vincenzo 1 and
his fondness for sumptuous celebrations requiring chamber music, madrigals and
claborate theatrical works. Fortunately, the void was not a tozl one, and in fact a number
of compositions date back 10 this period, including the highly acclaimed 8-parnt psalm
selting - Dixit Dominus (1611). However, some works were less well received, if we are
10 believe a local chronicler, who claimed that some psalms by Monteverdi performed in
Modena at Christmas in the same year, "bored everyone to tears”.



The Vespers and Magnificat, probably Monteverdi's finest work, are part of a grand
collection with a title page that announces that... the edition presents recently composed
works consisting of a Mass for six voices, settings of Vesper psalms for more than stx votces
(in fact these include as many as ten parts at times), as well as some sacred ‘concertos”.
The whole collection was written to celebrate the various Feasts of Blessed Virgin Mary.

The Vespers comprise 14 separate movements -seitings of the psalms, interspersed by
motets of a non liturgical nature. These are followed by Magnificat - the first of two
settings in the collection - the second more suitable for a smaller scale performance
without orchestra,

Above all, it is the overall splendour of this work which captivates the listener, A variety
of compositional techniques - rhythmic and melodic complexities using both the old
polyphonic style and the modern style and innovative use of the vocal and instrumental
forces - are skilfully woven together by the greatest musical genius of the eardy Italian
Barogue era.

SOLOISTS

 TY! -
Sue's singing career began as a student in Cambridge University, with leading roles in
several operas. Formally 2 member of the BBC Northern Singers, she now sings and plays
with three ensembles, ‘La Brigata’, ‘The Gallery Players’ and ‘Chudieigh's Cumpanie’, as
well as undertaking solo work. Among her recent performances is the dramatic soprano
solo in the world premiere of ‘Appearing, Shining, Distant or Near' by Patrick Larley.

SASHA JOHNSON MANNING - SOPRANO

Sasha trained at the Royal College of Music where she studied voice, cello and
compaosition. She now has a busy career combining teaching, conducting and singing. As
both soloist and ensemble singer she has taken part in numerous broadcasts and
recordings with the BBC Northern Singers (now the Britten Singers) and sings regularly
for BBC Radio 4 Daily Service, for which she has also been Musical Director.

Sasha has toured Germany with the Academy of St Martin in the Fields singing Haydn's
“Creation” and has sung in Holland and Belgium with Paco Pena's "Missa Flamenco™. She
toured France and Germany with the Deller Consort and has performed "Dido and
Aeneas” in ltaly, Sicily and on French Television.

Sasha is Director of Music at St Mary's Parish Church in Bowdon and also conducts The
Bowdon Singers. With these choirs she has performed in many of the great cathedrals and
churches throughout the country and as a keen composer has had her settings of the
Evening Canticles performed in York, Winchester, Worcester and Wells cathedrals.

RICHARD RODDIS - TENOR

Richard is well known in the Midlands for his Oratorio solo work and has sung for
numerous Choral Societies throughout the country. As a member of Capella Nova and the
Britten Singers - formally the BBC Northern Singers - he has made several CD recordings
and BBC broadcasts and has also toured in France, the Far East and Australia. He is a
member of the vocal ensemble ‘Bustles and Beaux' and the voice and harp duo, Zeanor'.
As a choral conductor Richard has broadcast on Radio 3 with the Exeter University
Singers, his own chamber choir The Richard Roddis Singers and, as director of the

Sinfonia Chorale in Nottingham, he recently gave the East Midlands premiere of Benjamin
Britten's “The Company of Heaven'. He also conducts the Loughborough University Choir
and is Musical Director of Charnwood Opera. Recent repertoire includes ‘Messiah’, *St
Matthew Passion' (Evangelist), Briten’s 'St Nicholas', 'Dies Natalis' by Finzi and the first
modern performance of "The Prophecy of Elisha® by Gianpaolo Colonna (d. 1695).

Stephen studied for a music degree at Huddersfield and then ook his Master's Degree in
composition and twentieth century analysis at the University of Hull. As an experienced
cathedral singer in the choirs of York Minster and Chester Cathedral he has broadcast
regularly on Radio 3 and television and has featured on a number of highly acclaimed
recordings. Stephen has performed in the Beverley and York Early Music Festivals and
also sings with the disunguished groups - The Vale Royal Singers and Chudleigh's
Cumpanie, Composition figures prominently in Stephen’s life having composed for many
choirs and ensembles. He is currently Head of Music at Broughton Hall High School,
Liverpool.

JOHN ROWIANDS-PRITCHARD - BASS
John is an artist working across disciplines, using words as a medium in painting,
performance, inscription and music.

He sings professionally in oratorio and recital having studied with John Kentish (Head of
English Opera Centre), with Ron Murdock, and with the Mayer-Lismann Opera Centre,
and for ten years has performed extensively in the south west as soloist with oratorio and
choral societies, especially in the Baroque repertoire.

A specialist in early chant, he is a principal Cantor with Mary Berry's Schola Gregoriana
performing and recording in England, Holland, Belgium, France and Canada, in Notre
Dame de Paris, Pontigny Abbey, Dijon Cathedral, Sainte Chapelle, Paris, the Vatican; and
on disc. He gives solo recitals, courses, talks and workshops on early mediaeval chant
and song, and leads Gregorian meditations, He founded Opus Anglicanum, five
professional singers and a BBC reader, and is responsible for its unique programming and
idiosyncratic ethos.

As a maker of inscribed paintings and letterings, coloured abstracts and collages form a
base for painted words and phrases; each work is unique, with texts of poetry,
philosophy, or spirituality, often in a series, as for example ‘The Joumey', ‘Mediaeval
Carols’, or 'Sacred Places’. Exhibitions dating from Covent Garden in 1974, include
Hereford Three Choirs, Oxford Plavhouse, Bleddfa Trust, the National Museum of Wales;
and the ‘Prophecy and Vision', ‘Resurrection and New Life’, and 'Spirit of the Letter
travelling exhibitions, as well as book covers and illustrations.

Norman Peate studied for a music degree at Cardiff University where he sang as 2 Choral
Scholar in the choir of Llandaff Cathedral. He then continued his studies at Winchester
Cathedral Choir for four years. After a period of time as 2 school music teacher, Norman
moved to Chester to take over the family business, At present he is busy as a soloist and
ensemble singer in the Cheshire and North Wales area. He also directs his own close-
harmony group, Five in a Bar, and sings with Chudleigh’s Cumpanie, Norman still finds
time to occasionally sing in Chester Cathedral Choir where his son and daughter are both
choristers.



THE ORCHESTRA OF THE GOLDEN AGE

Since its first major concents in 1992 the Orchestra of the Golden Age has established itself
as a rapidly developing success story on the British music scene. This exceptional group,
based in Manchester, was founded by cellist Robert Glenton to bring original instrument
performance of great music of the past to a wider audience. The orchestra’s repertoire
noOw spans two centuries from Monteverdi to Beethoven.

An impressive list of credits includes appearances at major UK festivals, a growing
number of CD recordings chiefly on the internationally successful Naxos label, and a
European debut at the prestigious Flanders Early Music Festival in Bruges which was soon
followed by a tour of Spain. The orchestra was also recently featured for the first time on
BBC Radio 3 and Classic FM.

The orchestra’s achievements received recent recognition with a magnificent £100,000
award by the National Lottery Ans Fund. The award will help to augment the unique
Orchestra of the Golden Age original instrument collection,

The near future sees the orchestra recording music by Vivaldi, a return visit o Spain, and
later this year, performances in Poland with Pro Cantione Antiqua and His Majestys
Sagbutts and Cornetts, two leading groups with which the Orchestra of the Golden Age is
now closely identified,

HIS MAJESTYS SAGBUTTS AND CORNETTS

His Majestys Sagbutts and Cornetts made its debut at the church of St Martin-in-the-Fields
in September 1982 and quickly established itself as the leading ensemble of its kind, much
in demand by festivals and concent societies throughout the British Isles and abroad.

[ts illustrious sounding name stems from a collection of music by Matthew Locke called
‘the five part things for his Majestys Sagbutts and Cornetts' written for the coronation of
King Charles II in Westminster Abbey on 22nd April 1661. Essentially a group comprising
two cornetts, four sagbutts and chamber organ. HMS&C can expand 1o accommodate as
many as sixteen wind and string players and is frequently asked to give concerts in
conjunction with choirs.

His Majestys Sagbutts and Cornetts has toured thirteen countries in Europe in addition to
playing at festivals at home in England, Scotland and Wales. In June 1993 the group made
its debut in Australia and spring 1994 saw its first visit to the Far East.

The Orchestra of the Golden Age His Majestys Sagbutts and Cornetts

Violins  Christopher Hirons Cornetts David Staff
Julia Hanson Jeremy West
Adrian Woodward
Violas Ken Michell Sagbutts Susian Addison
Clare Barwick Abigail Newman
Jean Ambrose Stephen Saunders

Cello Robert Glenton
Theorbo Dorothy Linell
Organ Bernard Robertson
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PATRICK LARLEY

Patrick Larley is a Musical Diector of Nantwich Choral Society and also conducts Stone
and Ludlow Choral Societies. He is a freelance harpiscordist, organist, singer and
composer, and as a conductor has worked extensively with choirs and professional
orchestras. As a member of the BBC Northern singers, Patrick has broadcast regularly on
Radio 3 and taken part in many of the leading music festivals in the UK including Chester,
York, Aldeburgh, Paisley and the Proms. He s also founder and director of his own vocal
ensemble, Chudleigh’s Cumpanie and the early music group, The Gallery Players.
Chudleigh’s Cumpanie have recently recorded a new CD entitled The Rose of Peace’,
featuring Patrick Larley's A Capella choral music.

An important aspect of Patrick’s musical career has been his work with young singers. He
was Director of Music of St James' Choir School in Great Grimsby, Conductor of Howell's
School girls” choir and Director of the Chapel Choir at Ellesmere College. He founded the
Macelor Young Voices and has recently launched the new Nantwich Youth Choir - affiliated
to Nantwich Choral Society.

Patrick now spends a great deal of his time composing and arranging. His recent
compaositions include A Symphony of the Nativitie for String Orchestra; a setting of the
great Egyptian Hymn to Aten, Appearing, Shining, Distant or Near, and Stone Circles - an
oratorio celebrating the 30th anniversary of Stone Choral Society. In 1997 he composed
On the Edge of Glory for St Columba's Church in Chester which received its first
performance at the 1400th anniversary celebrations of the death of St Columba on June
13th 1997 - performed by Chudleigh’s Cumpanie. He has also been commissioned to write
Psaim 150 for the 150th anniversary of Flint Parish Church; an organ piece The
Farmington Suit, for the dedication of the new organ in Farmington Church in
Gloucestershire; and a Mass of a Thousand Ages, a full-scale setting of the Latin mass for
chorus, semichorus, soprano and bass soloists and orchestra. The movements will be
interspersed with settings of four poems written especially for this work by local poets.
The Mass of a Thousand Ages will receive its world premiere in St Mary's church,
Nantwich on Saturday 8th April 2000.
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